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An illustrious panel of five opened the conference
discussion to a full audience; pictured left to
right; Glenn Adamson, Sam Maloof, Jonathan
Fairbanks, Arline Fisch and Garry Knox Bennett.

Huge turnout for the 3-day conference hosted
by the Getty Center and Maloof Foundation

n May 31, the new education building at the Foundation
hosted its first program, the opening day of Craft at the Limits,
a three-day conference in partnership with the Getty
Research Institute. The conference brought together nationally and
internationally known artists, craft scholars and those passionate about
crafts. The program included panel discussions by noted craftspeople,
tours of the historic Maloof house, workshops and gardens and a chance = [ | B
for participants to visit with one another and enjoy a Mexican lunch. The ~ ©One of four gallery spaces in the new
day before the conference Sam and Beverly hosted a private gathering Education Center was decorated with an
array of Sam’s furniture and many post-WWwi|

continued on page 2 artists’ paintings from his private collection.
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craftspeople who participated in seminal workshops
2ld in the late 1950s and 1960s. These post-WWII
)nferences were the beginning of the American Craft
ouncil and the studio craft movement in the United
ates.

lenn Adamson led a wide-ranging discussion with the
atured craftspeople about their work, how they
yproach their craft and what events helped promote
eir careers.

Sam Maloof talked about working in collaboration with
e three craftsmen who help him construct his furniture.
though Sam designs and cuts all the pieces, all four men
ass the pieces back and forth during the finish work. All
ree of his helpers have each been with him for more
an twenty years.

Jonathan Fairbanks

Craft Museum that had helped in promoting his work.
In response to a question about how to find
information on Objects USA and other historical
information about the craft movement, Bennett
directed the questionnaire to the archives of the
American Craft Council, the American Art Museum and
the Archives of American Art.

California Design 1962-1972

When asked who has influenced California craft, Sam
Maloof will invariably mention the name Eudorah
Moore. “She was responsible for it all. She made it
happen,” he has said. In the early 1960s, Eudorah

Moore began volunteering with the Pasadena Museum
of Art (now the Norton Simon Museum) during a time
when the museum was experiencing a series of staff
and fiscal crises. Moore joined the staff and suggested
an exhibition on California craft and design. The idea
was not met with kindness. “There was a lot of
opposition from the museum staff.” In the art world
“California” and “design” were considered oxymorons.
Moore knew better and struggled ahead with California
Design: 1910, and the whole process got easier when
Norton Simon stepped in to become more involved in
the museum.

The first contemporary California Design show
premiered in 1962 and the exhibitions at the
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Arline Fisch

Arline Fisch has worked by herself since 1973 in her
studio in San Diego surrounded by mannequins who are
quiet “but wear things nicely”, so she never feels alone.
Fisch also provided an international view of American
studio craft from the perspectives of the Fulbright grants
she received to work in Copenhagen, Denmark. She felt
that America was part of an international studio craft
movement. Before Objects USA, a traveling exhibition of
American craft, studio craft in the United States was
unknown in Europe. The California Design Shows
produced at the Pasadena Museum of Art (now the
Norton Simon Museum) were also influential because
they linked craft and design, something of particular
interest to craftspeople in the 1970s.

Garry Knox Bennett discussed shows at the American

Sam Maloof

Garry Knox Bennett

Morn | ng Glenn Adamson, Ph.D was the moderator for the morning panel. Adamson is the Head of
Graduate Studies in the Research Department of the Victoria and Albert Museum in

Pane | London, England.

Jonathan Fairbanks was the Curator of American Arts and Sculpture at the Museum of
Fine Arts in Boston from 1971-1999. He co-authored with Elizabeth Bidwell Bates the
authoritative American Furniture: 1620 to the Present and wrote the introduction for Sam

Maloof, Woodworker.

Arline Fisch is known internationally for her intricate jewelry designs. She pioneered the
technique now known as metal knitting (an example of her work is in the background of
the panelist photo on page one). Her designs have been “recognized as significant for the
development of twentieth century American craft.”

Sam Maloof’s name is synonymous with commitment to fine craftsmanship. In 1985, he
was the first craftsman honored with the prestigious MacArthur Fellowship and as a

“Living Treasure of California”

Garry Knox Bennett challenges the definitions of furniture and sculpture with his

exuberant designs. His furniture is in the permanent collection of major museums such as
the American Art Museum at the Smithsonian Institution.
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